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Portchester Castle is situated 
just to the west of Portsmouth 
Harbour and perches on the 
edge of a peninsula that makes 
up Portchester’s Village. The 
castle itself is square in shape 
and was built by the Romans 
around the time of AD260. The 
east wall of the outer bailey runs 
parallel to the sea, and a walk-
ing path lines the circumference 
of the castle walls. Portchester 
Castle and the surrounding ter-
ritories display many layers of 
history materialized in the built 
environment, ranging from Ro-
man castle, Napoleonic keep, 
19th century residences, an ar-
chaeological dig site and more 
recently, dry docks, military bas-
es and a maze of brick housing.





Above: 

1:2500 site model, featuring the 
castle and its territory to the north.

Right:

Site plan indicating areas of impor-
tance.



outer moat
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In brief 4 I developed  
three craft workshops 
within the walls of port-
chester castle. Each 
workshop focused on a 
separate material: Timber, 
Metal, and Ceramics/
Stone. 

In each workshop one 
could whittle, smith, or 
throw replicas of found 
objects uncovered during 
the archaological excava-
tions of portchester castle 
in the 1970’s. 

Right:

‘Postcard’ for brief 4





Left:
Section through norman keep

Right:
Plan showing area of excavation

The paired illustrations show the similarity of forms between the two, and contrast in size 
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Collages exploring 
what might happen 
in each workshop.





Three 
i n d e n t i c a l 

lightweight buildings in the 
south-west quadrant of the castle pro-

vide spaces to work and are arranged in a 
way that creates tension between the walls 

of the castle and excavation area. A large 
orchard surrounds the workshops, creating 

privacy and a sense of enclosure for those 
who attend the workshops whilst also hid-

ing them from the view of those who expe-
rience the castle, as I feel it would be hard 

for any ‘new’ building to be sympathetic to 
such a beautiful historic piece of the built 
environment. The orchard also outlines 

and highlights the area of 
exc avat i o n .
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Sverre Fehns Archibisho-
phric Museum of Hamar. 

The territory in which the mu-
seum sits is geographically and 
topographically very similar to 
that of Portchester Castle. The 
site is also of significant ar-
chaeological interest: It is what 
was the heart of the medieval 
town Hamar and features the 
ruins of a cathedral and cas-
tle, and an 18th century barn. 
Archaeological excavations 
were completed in the late six-
ties and shortly after Fehn was 
commissioned to elaborate on 
the existing structure of the 
barn to preserve the ruins. It 
was at the same time Cunliffe 
as mentioned earlier began ex-
cavating at Portchester Castle.

I found that Fehn’s intervention 
delicately frames the archaeol-
ogy in and amoungst monolith-
ic volumes of concrete, and the 
timber roof structure protects 
the vulnerable parts of the ar-
chaeology whilst not interfer-
ing with the historic parts of the 
site. Fehns sensitive approach 
to the project preserves layers 
of history without interrupting 
their narrative, the carefully 
selected materials create clear 
thresholds which allows each 
part of project, both old and 
new to co-exist harmoniously.





Facade study

Unframed plate glass is 
pinned over the crumbling 
openings of the ruin form 
the doors and windows.

1:1000 model

Area of facade study lines 
the back wall as pictured 
here. Ramp and courtyard 
in foreground.













Explorations into potential future archao-
logical excavations and modern architectur-
al interventions in a historic setting. Disturb-
ing the harmony of the castle, experiencing 
various layers of history and time as well as datums.





I will be elaborating on brief fours craft work-
shops by developing a school for the Princes 
Trust Foundation. The foundation provides 
scholarships for craftsmen and labourers to 
refine their skills and specialize in a particu-
lar art/craft form. This intervention forms the 
academic counterpart of the workshops and 
will house a lecture theatre, library, archive/
museum and cafe.



BRIEF 4

BRIEF 6
(with hints of brief 5)



Having become quite fond of Sverre 
Fehns museum of Hamar, I have carried 
the basic form and a few principles into 
this brief as ‘intruders’. 

The form: 

Create an enclosure amoung three built 
spaces. 

The principles:

Build using masonry and timber.

Create walkways and ramps to cross/
change levels and experience different 
datums of a site.

Do not displace historic landscapes, or 
the built environment. Anything built 
must be sympathetic to its surroundings.
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Above:

View from north looking 
south towards the keep.

Left:

1:2500 site model show-
ing where brief 6 will be 
positioned.

It straddles the historic 
moat to the north of the 
castle, on the threshold 
of the current carpark 
and field. The two outer 
‘wings’, ‘land’ in the field 
to the north on a slightly 
lower level.



Literarily (literally) organizing space





A handful of (arguably) the most important drawings.

Figuring out levels, developing the plan, scribbling down measurements on the nearest 
piece of paper before the numbers evade my memory.





Above:

Early sketches investigating north and south elevations.

Right:

Exploring super structures and sub structures for tech.
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brief 4
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-2m

N^ a crude site 
section, explor-
ing levels and 
key parts



the keep

inner moat moat

breif 6/ bund
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A later development of the project.

Ramps are used to ascend/descend.

CLT and traditional oak frames are jux-
taposed to highlight their unique qual-
ities. Acknowledging the significance 
of traditional craft methods whilst also 
reserving an admiration for modern 
construction/structural technologies. 

Frames left exposed when crossing 
moat to highlight the historic impor-
tance of it.

CONCLUSIONS.

-general layout works.

-too much going on with frames and 
ramps, needs simplifying

-work on relationship to historic land-
scape, most importantly the moat

1F: library
GF: lecture 
theare

archive/
museum

entrance



ramps/ walkways

frame

enclosure

=

+

+

1F: lounge area
GF: cafe



rough model testing levels and walkways (1:100)





After much deliberation, a plan was settled on.

A museum/ archive lines the bund on the edge of the 
carpark. One is drawn in by leading drystone walls 
bringing you to the entrance and a junction, where one 
has 3 main options of travel.

Option one:

Walk straight across the masonry walkway to the li-
brary/ lecture theatre space which sits on raised foun-
dations making it the same level as all that sits on the 
bund.

Option two:

Take the walkway to the right that descends 1.5m to 
field level and the entrance of the cafe.

Option three: 

turn right into the archive, at the end of the space you 
reach stairs that take you up +1m. A higher walkway 
crosses the moat to the level above the cafe, a lounge 
area.

Obviously there is no fixed way in which one should 
navigate this project, however these three main routes 
allow you to experience the site, with each option on a 
different level, with a different perspective. 

The walkways not only provide a physical connection 
between programs, but the rigid forms also create ten-
sion between the organic contours and level changes  
of the moat. Accompanied by the dry stone walls this 
plan envokes a feeling of enclosure.



option one

option two

option three
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brief 4

brief 6



100 m



GF

lecture theatre

wildflower meadow

0m

paved walkway

paved entrance

-1m

+1.5m

+1m

+1.5m

0m

w
alkw

ay

50m

new planting



N^

archive/museum
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ARCHIVE/MUSEUM

Enter through a large sliding double door. 
Entire space 8.5m vaulted ceiling.
Regular small windows line the north wall to provide sympathetic views when 
viewing project from north with portchester castle in the background.
Shelving for artefacts and two smaller rooms also line north wall, providing a 
break from the large space, as well as a more concentrated area to observe 
found objects.
Larger ‘crumbling’ openings and archive shelving line the south wall.
Towards the end much larger openings allow light in from north and south, stairs 
lead up to walkway.

37m



37m

8.5m



<

N^

Perspectival section through archive/museum
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CAFE (GF)

8.5m

10m



LOUNGE (1F)
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Perspectival section through cafe/ lounge
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LECTURE THEATRE (GF)

16m

7m



LIBRARY (1F)



<
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Perspectival section through library/ lecture theatre





a fairly inaccurate super-imposition of the keeps relationship to 
this project





A SERIES OF IMAGES SHOWING THE DEVELOPMENT OF THE MODEL

800 x 1100mm base board

24mm birch-ply sandwiched with another 18mm piece

I first sanded the contours which are all to scale at 1:100

Each contour represents approx. 15cm level change

I then chiselled out the areas in which I would pour the foundations



A SERIES OF IMAGES SHOWING THE DEVELOPMENT OF THE MODEL

working with the plaster mix once set to form stairs



frames are set in the foundations, all hand cut





form-work for walkways





“My most important journey was perhaps into the past, in the confrontation with the Middle Age 
.. I realized, when working out this project, that only by the manifestation of the present, you can 

make the past speak.”

Sverre Fehn on the Archbishopric Museum of Hamar in his 1997 Pritzker Prize acceptance 
speech
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