
 

 
 
 
 
 

traveller... 
- far, near, closer.... towards the colour of distance. 
 
 
Studio 14 remained true to its essentially romantic cause, in this year adopting the 
thematic title of 'traveller'. Travel here refers to a state of mind, as much as a 
concern with proximity and distance. It is by intention a contradiction to the current 
condition of the world. 
 
'Traveller' might best be understood as the theme to a dynamic process of 
investigation - a journey of discovery towards, knowledge, and insight.  
 
 
Patterns of travel will be investigated. In day to day travelling we might consider rituals 
of transition embedded in our surrounding architecture: simply taking a path, entering a 
building, crossing thresholds, travelling through spaces or rooms to a place of arrival, 
and in departing to return. This sequence of movement, passage or promenade has 
the potential to provoke thought and the possibility of travel back through memory, into 
a distant past; or forward through dream and desire into an imagined future?  
 
As 'travellers' you will be encouraged to assemble collections of found or recovered 
experience: light, line, pattern, colour, texture, fabric, song; the nearness of things; 
character, identity, space, place, time. Mixing methods, aspects of creative writing, 
painting, photography, film or music, may be brought together in experimental 
recordings, compositions or constructs. The traveller recognises that within the atlas 
everything is potentially connected? 
 
 
horizons 
In proceeding we will consider the attractions of destinations; desire, ritual, or 
pilgrimage; and more generally 'the art of travel'. A general aspiration for our work 



could lie in formulating architectural proposals that provide connections between 
ourselves, others, and the natural world. 
 
In our first term work we will consider the purpose, possibility and place of escape - 
be this far, near or closer. Horizons, dreams and aspirations are apparently widened 
by travel? We may travel with great anticipation yet find disappointment on arrival? 
The magic of travel, the unknown, the unfamiliar, the different exotic, the somewhere 
else, having been dissolved by cheap and easy ecologically destructive travel takes 
everyone everywhere, and effectively nowhere?  
 
Venturing out 'into the wild' provisionally we will undertake journeys along the banks 
of the River Ouse; first to Hamsey north of Lewes; and then later to Tide Mills, east of 
Newhaven where the river is diverted from its natural course to the sea.  
 
Here, we might observe the cyclical flows and forces of nature that couple with 
economics in their correspondence influence on the pattern of human settlement; in 
particular the remaining presence of the now 'lost villages' that were once the 
industrial river-seaside of work. Here, with the 'lost house' and 'lost domain' as 
notional sub-titles, we might consider the possibility of establishing places of 
temporary reoccupation; through speculation on durational paths of return. 
 
Design proposals should also attempt to resolve of the apparent oppositions of: 
openness and closure; exposure and enclosure; the desire for spaciousness - 
land/sea/sky as opposed to the benefits of security and comfort, concealment or 
anonymity. It could be noted how readily the lightness of the temporary is exchanged 
for stability and continuity?  
 
Issues of public access to marginal areas of land that now boarder the South Downs 
National Park will also be considered, as will how we might build in areas of 
'outstanding natural beauty'. 
 
 
residence 
The proposed focus of our project lies in considering the architectural potential of the 
temporary residence - a place of shelter, rest, retreat, or refuge? New forms of an 
open semi-public house are to be explored; with spaces and places that might initiate 
dialogue, conversation, and collaboration; through connections to its setting.  
This could be viewed as an enquiry into the design of an 'experimental house'. We 
will inform this through study of 'experimental' houses - built and unbuilt; by 
architects, past such as: John Soane, Alvar/ Aino Aalto, Eileen Gray; and by 
contemporary architects such as: Peter Wilson, Daniel Libeskind, Zaha Hadid, and 
Amid.Cero9; or locally in Sussex, Adam Richards. 
 
We will test to what extent architectural decisions are determined by the possibilities 
of location, distance, and nature, including the proximity of others. It might also be 
seen that in terms of architype our initial concerns evolve from shed, to shack to 
house, to public house and place; or in terms of navigation: from raft to vessel, ark, 
and haven....  
 
 
destinations 
In the first term an explorative process of design sets up the project work for the 
second and third terms; where focus is placed on design development of a building 
proposals for a specific location and programme. 
 
Following the first term's work it is possible to remain with the River Ouse locations, 
or move the project to an urban location, a local town, or city - Brighton, or perhaps a 
city abroad?  
 
This is to provide flexibility for personal circumstances, and the unpredictability of the 
general situation. It will also encourage reflective thinking, with a possible change in 
location better suiting particular interests, and a more specific proposal? 
 
Locations would be investigated in terms of their natural, physical, and cultural 
aspects, and ways they could beneficially evolve over time. Design of the public and 
semi-public realm is considered as critical to the success of all projects. Technology 
will be developed as integral to the design work. 
 
The Studio will enable and encourage collaborations between students, with 
locations, and their potential users. It is suggested that a programme for the project, 



particularly for second year students, might initially derive from creative artist 
'residency' programmes; such 'bothy project' and 'hospitalfield'.  3 
 
However, the work should evolve towards a particular interest, purpose, cause or 
issue - such as migration. Causes could be political, educational, ethical, creative, or 
spiritual.  
 
 
studio  
We like working with students who reliably 'turn up' on studio days with energy, ideas 
and a genuine interest in learning!  
 
Our aspiration is for an open collaborative studio in which students fully participate in 
determining the ambition and outcome of the work. It is expected that you will think 
for yourself; and express your opinions. The ambition and direction of your the work 
should hold integrity as demonstrated in the work produced. Please note that we 
have little interest in superficial, fashionable, derivative, empty gestural 'virtue-
signalling' approaches to architectural design. 
 
We view architecture as a discipline that is understood through appreciation, study, 
and practice. You are studying the subject of Architecture; and in this module 
Architectural Design. We therefore expect you to study the subject. We do not 
however necessarily expect students to become Architects.  
 
We do not hold 'crits' or 'juries' but encourage the display and discussion of work. 
You must communicate with others through your work being readable, coherent, and 
making sense. It is vital that skills in communication - through drawing, model 
making, image and writing - are understood, learnt, developed, and mastered. There 
are no short cuts; as with any discipline architecture requires study, practice, time, 
work; and therefore, persistence and passion. As with any in field of endeavour, 
success comes about through time and effort: better known as 'hard work'! 
 
you  
We are interested in what each individual student might bring to the studio, in terms 
of - interests, experience, culture, politics, opinions, dreams, thoughts, and 
imagination? If you're a freethinker, outsider, maverick, quiet daydreamer, or just 
someone who can see there is more to life than your phone, this could be for you! 
This is however not a studio for those that are too lazy to attend; do not want listen or 
learn, or are unwilling produce work! This studio also may not for you if you are not 
excited by the prospect of travel; although please note that the actual walked or 
locational aspects of the project are open to adaptation, as circumstances or 
situations might require.  
 
Our aim is to provide the opportunity of a great learning experience. We think it 
should be enjoyable. We look forward to welcoming you. 
 
 
Studio 14 
- Stephen Ryan, Asta Sabaliauskaite, and Ian McKay.  
 
 
revised issue: 3 - 05.10.20 SR  + 29.11.20 SR, see note below 
note 
This document provides an indicative description of our proposed project. As we 
proceed it will be supplemented by further briefing information. 
 
reference 
text: 
1. Rebecca Solnit. A Field Guide to Getting Lost. 2005 
2. after Greta Thunberg. No One is Too Small to Make A Difference. 2019 
3. Bothy Project 
- http://www.thebothyproject.org/residencies/ 
Hospital Field 
- http://hospitalfield.org.uk 
 
image  
above: Wilhelmina Barns-Graham: White Circle Series 1, screen-print, 2003 
below: Ellie Fisher, image montage, April, 2017 
   
 
 



sound+: 
Duval Timothy - Return, 2017 
- https://www.youtube.com/watch?v=agPhWXgnSIc 
Oscar Jerome - Timeless, 2020 
- https://www.youtube.com/watch?v=BWKRZ6_2fvo 
Hania Rani - Glass, 2019 
- https://www.youtube.com/watch?v=l0yRNQj2_tc 
Hania Rani - Tennen, 2020 
https://www.youtube.com/watch?v=b5460Oggjnw 
+ http://haniarani.com 
Duval Timothy - Fall Again, 2020 
- https://www.youtube.com/watch?v=zcm96fuOYMs 
 
 
summary of project themes: 
architecture 
+ 
the traveller 
- meditations on movement, space, place and time 
- progress, procession, promenade, pilgrimage 
- shelter, refuge, rest, rejuvenation 
- isolation vs others, boundaries, dialogues 
nature 
- natural forces - human / environmental, natural history 
- nature as environment, and material 
- ways to nature? 
art 
- the sublime / picturesque, romantic image 
- transformations - as informer, performer, reformer? 
- art and craft 
the lost house  
- the potential of poetic enchantment 
the lost domain 
- cause and purpose  
time  
- the temporary, transitional, and the long term  
spiritual  
- ways of finding meaning? 

 
 



 
 
 
note 
29.11.20 
text highlighted, indicate the emphasis given during the progress of the first term. 
 
accompanying documents, are as follow: 
T1 - Destinations, issued 12.10.20 
T2 - Sequences, issued 13.10.20 
T3 - Carpets, issued 16.10.20 
T4 - Fields, issued 19.10.20 
T5 - Towards...02.11.20 
 
see 
attached summary of unduplicated information 
 
information appendix: 
Talks 
Architects 
Reading. 
 


